BYRON
boyant, romantic manner by two raging egotists, each
of whom was in fact wholly absorbed in self.
They did not do it very well. Caroline over-acted
her part, and Byron could not keep his up. Under the
glaring spotlight of the public attention, they postured
about the stage, getting in each other's way, tripping
each other up, turning on one another in childish
abuse, pausing to explain to the audience how abomin-
ably the other was behaving. Indeed, it would have
been an ignominious exhibition enough, but for the
personalities of the performers. But both in their vary-
ing degrees were people of genius: and in the most
ludicrous postures, the most farcical contretemps, they
managed somehow to remain magnetic and pictur-
esque. Byron's most flagrant disloyalties sparkle with
infectious humour: Caroline's wildest insincerity
throbs with an eloquence that brings tears to the eyes.
It is this ironic contrast between the glamour of its
characters and the unseemly absurdity of the situations
in which they were involved, that gives their story
its peculiar piquancy to an amateur of the human
comedy.
Caroline took the initiative, at once striking the high
romantic note on which she intended the relationship
to be conducted. "That beautiful pale face will be my
fate", she noted, some time during the first week or so
of their acquaintance. And she proceeded with a
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